
 
At the beginning of the walk or already at the end? Clandestine sprayed direction signs at a bridgehead in Venice. 
 
ANONYMOUS STATELESS IMMIGRANTS  

AN THE BORDER OF THE BIENNALE 
  
While the art elite celebrates the 56th international Venice biennale, 
some small graffiti signs start a subversive art practice away from the 
official biennale exhibition. 
 
By Stephanie Danner, Venice  
 
All too easily you can lose yourself in the narrow streets of Venice. Turn twice and 
you already left the touristic avenues with their shopping malls and kiosks. This brick 
labyrinth has its charms. To drift aimlessly just over streets and bridges, haphazardly 
along the murky channels, the feeling of being lost, indeed the aberration can chase 
a pleasant shiver down the spine. 
But how far would you walk at night, full of fear of violence, looking for a shelter? 
Where are you going, rushing through the narrow streets, knowing that neither 
behind nor ahead of you, a real shelter exists?  
Those questions were raised since 2011, the moment when the black graffiti signs 
around the Giardini and Arsenale announced the "Anonymous Stateless Immigrants 
Pavilion". Some of the currently existing graffiti’s are still from 2011, other have been 
removed or sprayed again at the following Biennials in 2013 and 2015. In early May 
this year a video documentation of the nigh walk performance was made again. Each 
text stencils are provided with arrows sending you to quiet streets, similar way that 
arrow is used in some tourist hotspots inside the biennale. But the same shivering 
feeling of lost returns as soon as you seek the next turn and enter the dark Calle Del 
Forno away from radiant Via Giuseppe Garibaldi. The network, that follows this 
detour mapped by the graffiti signs, finds itself as the Anonymous Stateless 
Immigrants (A.S.I.). According to the logic of this movement there are at least as 



many members as anonymous, stateless immigrants are. Not even anonymous 
artists can participate. Even when they are ready to take a active position and 
aesthetically pretend a pseudo political game to obtain a real artistic militancy, the 
media and the art world becomes obsessed with their identity, nationality and 
individuality, then against the A.S.I. desire, most of the attention goes to appreciation 
of individuals than to the ones that their freedom of movement is discriminated by 
their identity, nationality and class. Some of the members, who were facing the 
situations like temporary resident permit, expired visa, and the 'illegal' status, decided 
to visualize their situation in 2011. The best of the decisions was to spray  
Anonymous Stateless Immigrants Pavilion in streets of Venice to map a detour away 
from famous pavilions, situating you in a puzzle through the big dark ports with no 
beginning and end. 
 
Outside the Pavilions 
 
That the first actions of A.S.I. took place in the context of the Venice Biennale is 
hardly surprising. While the elite of international art world celebrating their bonafide 
world-improvement, the world's oldest biennial maintains its exclusive and 
discriminating structure. Venice in contrast to the second oldest biennials in Sao 
Paulo, for example, holds the concept of national pavilions firmly. Although each year 
a new nation pavilion is added the structure remains close to critical voices and 
minorities. In order to be representative of a nation, the commissioner has to confirm 
to the status quo of the country that it represents in favors of global unequal balance 
of power. Officials have to approve the participation and contracts have to be signed. 
A strict bureaucratic apparatus governs the very centralized art world in the island. At 
the same time everyone wants to show off their intellect, their dedication and their 
critical awareness here. Willing to be part of the important key actors in the economic 
order present in the biennial. A.S.I. expresses: While the 'oldest cultural cannon 
praises nationalism', the Mediterranean is becoming an ever-larger mass grave for 
those who have the misfortune to be born in the wrong side of the sea. In this 
gathering of artists, art critics, curators and art lovers with limitation to symbolic and 
materialistic means, the chances of an actual cultural and political revolution are 
impossible or negated. It is a colorful, often clever, often appealing to participate in 
this economic system, which actually barely produces winners because it is based on 
making losers and loses. 
Can you find the Anonymous Stateless Immigrants pavilion by following the graffiti 
signs? What if you miss one of the signs? Where you here before? Are we now past 
the Giaridini or is it a head of us? In the international art world with unsolved borders 
and sets of nationalities, there is no place for Anonymous, Stateless immigrants. 
 
Swarmwise and Decentralised  
 
The A.S.I. tries to escape those structures from the bottom up. Their actions 
and organizations are striving to be decentralized, flexible and open: As a 
swarm, network or Multitude this form of openness knows no leaders and 
rejects representation strictly. The actions of Anonymous Stateless Immigrants 
come close to the Situationists International and takes inspirations and 
concepts from 'Multitude, War and Peace in the Age of Empire' by Antonio 



Negri and Michael Hardt and as well as 'Swarmwise' by the founder of 
Sweedish Pirate Party Rick Falkvinge.    
Although in this case the network becomes more difficult for this multitude by 
the means of increasing Internet surveillance. In fact the old ways of 
communicating can be more private and confidential than the online world 
where being visible and traceable is almost always guaranteed. Control and 
surveillance, nationalism and identification, capitalism and neo liberalism: The 
A.S.I. fights and mobilizes on many fronts for a 'World without borders', for the 
freedom of speech and movement, for other forms of organization, in short, for 
other ways of life. With regard to the Venice Biennale they want to stimulate a 
fundamental discussion about the format and the centralized structure of the 
location, about possible forms of artistic production outside of global capital 
and last but not least, for whom a biennale should be made. 
 
Up and Away 
 
Where to go from here? When you follow the signs of the A.S.I., with blisters 
on your feet, because you are wearing flip-flop for the first time in a year, 
somehow you already know the answer from the start: There is no place for 
anonymous stateless immigrants; neither outside nor inside the biennale, 
neither in the world of art nor in the world that we create everyday again. And 
the A.S.I. are up and away long ago already. 
The reading only of Marx’s “Capital” goes on during the whole months of the 
2015th Biennale of Okwui Enwezo entitled: 'All the World's Future', which 
neglects the revolutionary potentials of the work due to old format of the 
biennale. This is while the members of A.S.I. at the southern borders of 
Europe, are joining the refugees to document their stories and expand their 
network. 
 
https://anonstatelessimmigrants.wordpress.com/ 
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